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Partly inspired by the continually shrinking costs of film production, recent decades have 
seen an unprecedented series of accomplished, affecting, and genre-challenging documentary 
films. Meanwhile, mainstream, big-budget Hollywood documentary films have imitated, 
incorporated, and innovated in response to the proliferation of such works. Addressing the 
expansiveness of all these films—high and low brow, high and low production value, hi-def 
and low-fi—the critical literature on documentary films has enlarged beyond film proper to 
consider the transformations of television, Internet and digital media, as well as the evolving 
nature of photography (seemingly from Muybridge’s motion studies to satellite imagery and 
drone surveillance). Needless to say, when the abundance of documentary films is coupled 
with the questions under discussion among critics, and the emerging and evolving 
technologies of capture and display, we all stand in need of new reflections on the nature, 
meaning, and contemporary significance of documentary film as such, as well as remarks on 
specific documentary films (including perennial classics, neglected or overlooked gems, and 
under-theorized works). 
 
At present, I am seeking abstracts between 250 and 500 words for final essays of about 8,000 
words in which some aspect of documentary film is explored. Importantly, this will mean 
addressing concepts, problems, themes, and arguments crucial to the philosophical import of 
documentary film as a medium, and include analysis related to close readings of specific 
films, film cycles, or sub-genres of documentary film. 
 
The questions posed by documentary film—as a medium, method, and concept—are as 
multiform and varied as the genre itself, including aspects from all philosophical angles, 
including aesthetics, ethics, epistemology, metaphysics, logic, and reaching out to relevant 
partner disciplines such as film studies (history/theory/criticism), global cinema, visual 
studies, architecture, design, gender theory, political theory, narratology, ethnography, and 
performance studies, among other fields and subfields. 
 
Some of the many, many possible topics may include: 
 

• Documentation 
• Depiction 
• Distortion 

• Truth and 
Representation 

• Reality 
• Fiction and Nonfiction 

• Observation and 
Interference 

• Cinéma Vérité 



• Relationship between 
Image and Event 

• Historical Record 
• Editing 
• Effects of Black and 

White 
• Effects of Color 
• Effects of 3D 
• Effects of Sound 
• Effects of Computer-

Generated Imagery 
(CGI) 

• Animation 
• Documenting 

Architecture Space 
• Documenting Live 

Events 
• Impact of the Smart 

Phone/iPhone 
• Impact of Satellites and 

Drones 
• Analog and Digital 

image capture and 
display 

• Photographic origins of 
filmic documentation 

• Status of film still 
• Narrative (found or 

imposed) 
• Re-enactment 
• Non-linear film 
• Abstract film 
• Avant-

garde/Experimental/A
rt films 

• Mumblecore 
• Films about artistic 

process 
• Instruction and 

didacticism 
• Propaganda 
• Medium 
• Methodology or 

Practice 
• Genre and Sub-genre 
• Original 

Actor/Action/Scene 
• Authenticity 

• “Life as it is” (Vertov) 
• Kino-Pravda (Vertov) 
• “A factual film which is 

dramatic” (Lorentz) 
• News and Newsreel 
• Travelogue 
• Ethnography 
• Ethnology 
• Ethnofiction 
• Romanticism 
• Time lapse 
• Slow Motion 
• No dialogue or words 
• Docufiction 
• Docudrama 
• Mockumentary 
• Reality television 
• Compilations of 

existing footage 
• Documentary television 

and documentary film 
 

 
 
SUBMISSION GUIDELINES 
 
Please submit an ABSTRACT between 250 and 500 words + a BRIEF BIO + a current CV as 
Word attachments to DavidLaRocca@Post.Harvard.Edu by March 31, 2014. 
 
 
ABOUT THE EDITOR 
 
David LaRocca, Ph.D. is the editor of other volumes in The Philosophy of Popular Culture 
Series, including The Philosophy of Charlie Kaufman (University Press of Kentucky, 2011) and 
The Philosophy of War Films (forthcoming from Kentucky, 2014). He has also contributed 
essays to The Philosophy of Spike Lee (2011), The Philosophy of the Coen Brothers (updated edition, 
2012), The Philosophy of Tim Burton (2014), The Philosophy of Michael Mann (2014), and The 
Philosophy of Christopher Nolan (forthcoming 2015). Writer-in-Residence at the New York 
Public Library and Fellow at the Moving Picture Institute in New York, LaRocca is the 
author of On Emerson (Wadsworth, 2013), and Emerson’s English Traits and the Natural History of 
Metaphor (Bloomsbury, 2013), and editor of Stanley Cavell’s Emerson’s Transcendental Etudes 
(Stanford University Press, 2003), Estimating Emerson: An Anthology of Criticism from Carlyle to 
Cavell (Bloomsbury, 2013), and with Ricardo Miguel-Alfonso, A Power to Translate the World: 
New Essays on Emerson and International Culture (forthcoming from Dartmouth College Press, 
2015). LaRocca was a producer and editor for six films in the documentary film project The 
Intellectual Portrait Series and more recently the director of the documentary short film Brunello 
Cucinelli: A New Philosophy of Clothes (2013). 
 
More details at:  www.DavidLaRocca.org 
Contact: DavidLaRocca@Post.Harvard.Edu 


